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 “For our house is the corner of the world.  As has often been said, it is our first universe, a real 
cosmos in every sense of the word.” 

Gaston Bachelard, The Poetics of Space 
 
“One uses stone, wood, cement, and turns them into houses or palaces; that’s 
construction.  It calls for skill. 
But, suddenly, you touch my heart; you make me feel good.  I am happy.  I say: it’s 
beautiful.  This is architecture.  It is art. 
If my house works well, I am grateful, as I would be to the railroads and the telephone 
company.  But my heart has not been touched.  However, if the walls, rising up against 
the sky, affect my feelings, I become aware of your intentions.  You were gentle, harsh, 
charming, or dignified.  Your stones tell me so.  Riveted to the spot, I open my eyes.  My 
eyes see something that conveys an idea—an idea expressed, not in words or sounds, but 
solely through prismatic forms, shapes clearly defined by light, which are related to each 
other.  These relationships have nothing to do with practical functions or descriptive 
effects.  They are a mathematical creation of the mind.  They are the language of 
architecture.  You not only have adapted raw materials to the functional requirements of 
a project but also, transcending these requirements, have established relationships that 
stir my emotions.  That is architecture.” 
 
“Of course, if the roof leaks, if the heating system fails, if the walls crack, the delights of 
architecture are greatly impaired; it is as though a gentleman listening to a symphony 
were sitting on a pincushion or in a draft.”  

Le Corbusier, Towards a New Architecture     
 
 
“Our obsessively materialist quasi-rational age has turned buildings into purely 
instrumental constructions, “machines for living,” serving merely the practicalities of 
life.  Architecture’s aspirations into the realm aesthetics only seem to emphasize the 
understanding of buildings as visually beautified objects of utility.  We have almost 
forgotten that the task of our houses is not only to provide physical shelter and bodily 
comfort.  A house does not solely constitute our “third skin,” an externalization of our 
bodily functions; it is also an externalization of our imagination, memory and 
conceptual capacities.” 

Juhani Pallasmaa, Architect 
 



COURSE DESCRIPTION 
Introduction 
Design Studio II builds upon the architectural reflections brought forth through the investigations and 
speculations that you discovered in Studio I.  As both a creative and functional discipline, architecture 
resolves and mediates the conflicts that emerge from our practical requirements and imaginative needs.  
We have biologically and culturally evolved within and through a delicately and sensually intertwined 
mixture of sensorial experience, philosophical reflection, imaginative speculation, and basic corporeal 
needs.  Through sensitively tuned observation, analysis and creative interpretation, this highly-charged 
‘symphony’ brings forth architecturally rich ideas and strategies that offer the potential to go beyond 
merely providing efficient and/or adequate shelter for human inhabitation.  By investigating and 
intimately knowing the materials, methods, techniques, and tools available for conceptual constructions 
and interpretive representations, we can fully grasp and appreciate the trans-formative nature of 
architecture.  Through this experiential relationship, we gradually acquires an ability to develop the 
language and expressive skills necessary to conceive and openly discuss creative interpretations, 
constructions, and ideas regarding the subtle delights of architecture. 
 
As part of the Phase I Project, this creative investigation, interpretation, and eventual transformation 
will be individually addressed through the insightful analysis of a given house.  The architect’s 
imaginative response to a given residential program, to the manifold textures, sounds, and shapes of a 
specific site and to the functional/practical requirements of the project will become apparent.  Through 
this process, one begins to understand and appreciate how conceptual themes can be embodied and 
conveyed through the language of architecture.  The Concepts and Themes that emerge from the 
house analysis will be further explored in Phase II and will become the catalyst for the gradual 
development and synthesis/integration in the Phase III Final Project.  The specifics of phase II and 
the final project will be provided at the appropriate time in the sequential process. 
 
The studio is organized into five tutored groups.  The projects will be organized around the above 
studio structure and overall schedule (below) with the individual group tutors defining other specific 
requirements and deadlines while adhering to the themes and overall course objectives.  A required 
Lunchtime Film Series on Architects/Artists will provide further inspiration throughout the semester.  
Additionally, there will also be a series of lectures addressing regulations and guidelines related to the 
scope of Studio II.  The schedule of the film series and lectures will be primarily from 12:30 – 1:30 in 
room 209 or 204 on a studio day (to be determined). 
 
Studio II New York City Field Trip: October 18th – 21st  (to be confirmed and more details will be 
provided). 
 
Studio II Overall Schedule (additional schedule items to be determined by your instructor): 
Sept. 3  Fall term begins.  Murray and Murray project handed-out. 
Sept. 5  Fall classes begin. 
Sept. 6  First Studio class 
Sept. 9  Murray and Murray project due.  Course Outline and House Analysis   
   hand-outs.  Phase I begins. 
 
 



Sept. 18  Friday: Last day for registration.  Last day to change courses or sections for  
   fall/winter and fall term courses. 
Sept. 30  Last day to withdraw from fall term and fall/winter courses with a full fee   
   adjustment. 
Oct. 14  Statutory holiday. 
Oct. 15 &16 Mid-Term Reviews Phase IIA begins (additional possible readings) 
Oct. 18-21  New York City trip 
Oct. 28 – Nov. 01 Fall Break 
Nov. 6  Phase IIA due.  Phase IIB begins 
Nov. 8  Last day to submit, to the Paul Menton Centre for Students with Disabilities, Formal 
   Examination Accommodation Forms for December examinations. 
Nov. 15  Phase IIB due, Phase III begins. 
Nov. 29  Phase III possible mid-project in-progress individual group pin-up date. 
Dec. 9  Last day of fall-term classes.  Fall term ends. 
Dec.16 - 17 Final Reviews 
             Phase I (House Analysis) = 30% of the final grade. 
             Phase II  = 20% of the final grade. 
             Phase III (Final project) = 40% of the final grade 
              Discretionary evaluation for participation, initiative, and effort = 10% 
  
Overall Grade Percentages: 
Phase I (House Analysis) = 30% of the final grade. 
Phase II A & B (conceptual exploration and project) = 20% of the final grade. 
Phase III (Final project) = 40% of the final grade 
Discretionary evaluation for participation, initiative, and effort = 10% 
 
House Analysis Mid-Term Reviews: October 15th & 16th  
Requirements: to be provided   
 
Evaluation: 
Projects will be evaluated on the following: 
1. Commitment, degree of development and articulation of architectural ideas derived from the 
objectives stipulated in the course and project outlines. 
2. Craft, clarity and degree of completeness of work at required deadlines. 
3. Projects not meeting the minimum specified completion requirements will not be considered for 
review and will be given a grade of ABS. 
4. As part of an ongoing project, any required readings and/or short written essay(s) should demonstrate 
the student’s comprehensive and expressive skills.  Failure to submit any required essay(s) will result in 
a grade of ABS. 
 
Course Objectives: 
1.  To develop and appreciate the language and expressive skills necessary for verbal and written 
 communication of architectural ideas. 
2.  To nurture and encourage an appreciation of the subtleties of architectural thought and imagination. 
3.  To develop creative thinking regarding the practical and technical requirements of architecture. 



4. To develop an understanding of the full spectrum of architectural representation through 
 conventional and imaginative or innovative means. 
5.  To understand that it is possible to conceive, develop, completely document, (sleep) and clearly 
present a given project within the given timeframe (deadline). 
Required Readings: 
Handouts and others TBA 
 
Suggested Readings: 
A History of Architectural Theory: From Vitruvius to the Present, Hanno-Walter Kruft 
Excentric Spaces, Robert Harbison 
Encounters: Juhani Pallasmaa Architectural Essays, edited by Peter MacKeith 
The Eyes of the Skin: Architecture and the Senses, Juhanni Pallasmaa 
The Thinking Hand, Juhanni Pallasmaa 
Thinking Architecture, Peter Zumthor 
Atmospheres: Architectural Environments – Surrounding Objects, Peter Zumthor 
In Praise of Shadows, Junichiro Tanizaki 
In the Nature of Materials; 1887-1941; the Buildings of Frank Lloyd Wright, Henry R. Hitchcock 
Theory and Design in the First Machine Age, Reyner Banham 
As I Was Saying: Recollections and Miscellaneous Essays, Colin Rowe; edited by Alexander 
Caragonne 
On Growth and Form, D’Arcy Wentworth Thompson 
The Poetics of Space, Gaston Bachelard 
The Nature of Things, Lucretius 
A Pluralistic Universe, William James 
Towards a New Architecture, Le Corbusier 
Modern Architecture: a Critical History, Kenneth Frampton 
Labour, Work and Architecture: Collected Essays on Architecture and Design, Kenneth Frampton 
Studies in Tectonic Culture: The Poetics of Construction in Nineteenth and Twentieth Century 
Architecture, Kenneth Frampton 
The Necessary Angel: Essays on Reality and the Imagination, by Wallace Stevens (poet) 
The Sacred and the Profane, by Mircea Eliade  
The Dehumanization of Art and other essays on Art, Culture and Literature, by José Ortega y Gasset 
Tao Teh Ching, by Lao Tzu 
Letters to a Young Poet, by Rainer Maria Rilke (poet) 
Six Memos for the Next Millennium, by Italo Calvino  
Collected Fiction, by Jorge Luis Borges 
Design Drawing, by Francis D. K. Ching 
Structure in Architecture: The Building of Buildings, Mario Salvadori 
Construction Materials: Their Nature and Behavior, J. M. Illston ed., 1995 
 
Studio Organization: 
1. Design Studio ARCS 2105 will be coordinated by professor Manuel Báez. Mariana Esponda, H. 
Mazud Taj, Adriana Ross, Karen Conty and Manuel Báez, along with assigned Teaching Assistants, 
will tutor the Studio groups.  
2. The sorting of the total number of registered students among the groups is being done on a random 
basis with minimal knowledge of the students’ background.  Requests for Section changes will not be 



considered unless the student requesting such a change offers an absolutely compelling reason and 
unless the requesting student has found another student from the other section who is willing to trade 
his/her place.  Requests for any such changes must come to Manuel Báez immediately after the first 
class meeting. 
3. Within a general studio layout plan, the seat selection and/or allocation will be the responsibility of 
the group tutors. 
4. The primary responsibility of the overall themes of the Studio Projects and Course Objectives will 
rest with Manuel Báez.  Other specific aspects to the projects, while adhering to the Studio theme(s) 
and Course Objectives, will depend on the interpretation of group tutors. 
5. Tutors are encouraged to issue individual explanatory handouts and assign readings to help their 
groups achieve the objectives of the Studio and meet the specific demands of the projects. 
 
Studio Regulations:   
1.  Attendance during all scheduled studio time slots is mandatory.  More than three unexcused 
absences from the studio will be seriously considered as grounds for a grade of failure (F) or absence 
(ABS) from the course. 
2. Studio projects will be evaluated on the (A) strength of design concept/concepts, (B) development 
and articulation of the concept according to the objectives set forth in the project assignment, and (C) 
the clarity, craft and completeness of the work submitted at the hand-in deadline. 
3.  Each student is responsible for the safety and security of their work and equipment within the space 
boundaries of the assigned workstation. 
4. Fire safety regulations are a matter of law and must be respected at all times.  Any violations will be 
reported to the University and the violating student will be responsible for the consequences. 
5. The School of Architecture building is legally a “No Smoking” zone.  Violations will be noted and 
reported to the University. 
6. Spray painting with aerosol spray paints, fixatives and spray adhesives will not be accepted on ANY 
student work.  Student work using aerosol spray paints, fixatives, and spray adhesives will not be 
evaluated. 
7. Music is to be limited to personal listening only.  You must not impose the music that you like on 
your neighbors in the studio.  To this end, the studio regulations forbid the use of loud speakers that 
broadcast sound beyond your personal workstations.  
8. No sofas, lounging chairs, beds and other personal furniture of that sort is allowed in the studio. 
9. Extension cords are no longer allowed in studios - only CSA approved Power Bars / Surge 
Suppressors may be used in the Architecture Building. 
10. For complete details regarding the rules and regulations on the use of the architecture Building 
go to the following website: http://www.arch.carleton.ca/student/html/studiorules.html 
 
ACADEMIC ACCOMMODATION 
You may need special arrangements to meet your academic obligations during the term because of 
disability, pregnancy or religious obligations.  Please review the course outline promptly and write to 
me with any requests for academic accommodation during the first two weeks of class, or as soon as 
possible after the need for accommodation is known to exist. 
 
It takes time to review and consider each request individually, and to arrange for accommodations 
where appropriate.  Please make sure you respect these timelines particularly for in-class tests, mid-
terms and final exams, as well as any change in due dates for papers. 



 
You can visit the Equity Service website to view the policies and to obtain more detailed information 
on academic accommodation at http://carleton.ca/equity/accommodation 
 
ACCESSIBILITY 
Students with disabilities requiring academic accommodation in this course must register with the Paul 
Menton Centre for Students with Disabilities (PMC) for a formal evaluation of disability-related needs.  
Documented disabilities could include but are not limited to mobility/physical impairments, specific 
Learning Disabilities (LD), psychiatric/psychological disabilities, sensory disabilities, Attention Deficit 
Hyperactivity Disorder (ADHD), and chronic medical conditions.  Registered PMC students are 
required to contact the PMC, 613-520-6608, every term to ensure that I receive your Letter of 
Accommodation, no later than two weeks before the first assignment is due or the first in-class 
test/midterm requiring accommodations.  If you only require accommodations for your formally 
scheduled exam(s) in this course, please submit your request for accommodations to PMC by the 
deadlines published on the PMC website: http://www2.carleton.ca/pmc/new-and-current-students/dates-
and-deadlines/ 
  
GRADING 
For the grade in the “A” range, the instructor will have judged the student to have satisfied the stated 
objectives of the course in an outstanding to excellent manner; for the “B” range, in an above average 
manner; for the “C” range, in an average manner with C- being the lowest acceptable grade in the 
BAS - Design Core courses; for the “D” range, in the lowest acceptable manner in non-Core courses, 
and for “F”, not to have satisfied the stated objectives of the course.  Grades will be assigned as A+ 
(90-100%), A (85-89%), A- (80-84%), B+ (77-79%), B (73-76%), B- (70-72%), C+ (67-69%), C (63-
66%), C- (60-62%), D+ (57-59%), D (53-56%), D- (50-52%), F (0-49%) and ABS.  A grade of C- or 
better in each course of the BAS - Design Core is required for a student to remain in Good Standing.  
(Please refer to the Undergraduate Calendar 
http://www.carleton.ca/calendars/ugrad/1011/regulations/acadregsuniv2.html#2.3 for regulations 
concerning grades and other program requirement information and 
http://www.carleton.ca/calendars/ugrad/1011/programs/architecturalstudies.html for regulations 
concerning grades and other program requirement information specific to the Architecture program. 
 
Each grade will be based upon a comparison (1) with other students in the course and/or (2) with 
students who have previously taken the course and/or (3) with the instructor’s expectations relative to 
the stated objectives of the course, based on his/her experience and expertise. 
 
Student Conduct 
Please refer to http://www.carleton.ca/calendars/ugrad/1011/regulations/acadregsuniv.html  [item 15.0] 
for specific information regarding Student Conduct and Academic Integrity standards.   
 
ACCREDITATION AND PROFESSIONAL EXPERIENCE 
PROGRAM ACCREDITATION 
In Canada, all provincial associations recommend a degree from an accredited professional degree 
program as a prerequisite for licensure. The Canadian Architectural Certification Board (CACB), which 
is the sole agency authorized to accredit Canadian professional degree programs in architecture, 
recognizes two types of accredited degrees: the Bachelor of Architecture and the Master of 
Architecture. A program may be granted a five-year, three-year, or two-year term of accreditation, 



depending on its degree of conformance with established educational standards. 
 
Masters degree programs may consist of a pre-professional undergraduate degree and a professional 
graduate degree, which, when earned sequentially, comprise an accredited professional education. 
However, the pre-professional degree is not, by itself, recognized as an accredited degree. 
 
Student Performance Criteria 
For the purposes of accreditation, graduating students must demonstrate understanding or ability in the 
areas listed below, according to an established sequence. 
 
The 27 STC are as follows: 
 
A1 Critical Thinking Skills.   
A2 Research Skills.   
A3 Graphic Skills.    
A4 Verbal and Writing Skills  
A5 Collaborative Skills  
A6 Human Behavior  
A7 Cultural Diversity  
A8 History and Theory  
A9 Precedents.  
B1 Design Skills  
B2 Program Preparation  
B3 Site Design  
B4 Sustainable Design  
B5 Accessibility.  
B6 Life Safety Sys, Bldg Codes & Stds   
B7 Structural Systems  
B8 Environmental Systems  
B9 Building Envelopes.  
B10 Building Service Systems.  
B11 Building Materials and Assemblies.  
B12 Building Economics and Cost Control  
C1 Detailed Design Development  
C2 Building Systems Integration  
C3 Technical Documentation  
C4 Comprehensive Design.   
D1 Leadership and Advocacy  
D2 Ethics and Professional Judgment 
 
Specifically, this course meets the following criteria: A1, A2, A3, A4, A5, A6, A7, A9, B1, B2, B3, B4, 
B5, B6, B7, B8, B9, B10, B11, C1, C2, C3, and C4. 
 
Studio projects will be evaluated on the (1) strength of design concept/concepts, (2) development and 
articulation of the concept according to the objectives set forth in the project assignment, and (3) the 
clarity, craft and completeness of the work submitted at the hand-in deadline. 



 
Spray painting with aerosol spray paints, fixatives and spray adhesives will not be accepted on ANY 
student work.  Student work using aerosol spray paints, fixatives, and spray adhesives will not be 
evaluated. 
 
Extension cords are no longer allowed in studios - only CSA approved Power Bars / Surge Suppressors 
may be used in the Architecture Building. 
 
RETENTION OF WORK (http://www.carleton.ca/calendars/ugrad/1011/programs/architecturalstudies.html) 
Keeping a good portfolio is a most important part of architectural education.  A portfolio represents a 
record of the student’s progress and design experience over the years.  It is an indispensable 
requirement for any job application in the future.  A portfolio is started in first year and continues to 
expand until graduation.  The School, therefore, requires that each student produce reductions 
(normally 8 ½ x 11 inch reproductions, colour or black and white, slides, and/or digital format CD) of 
their work at the end of each term.  One copy of the work should be put in the student’s portfolio and 
the other turned in to the instructor for retention in the School’s archives.  (This facilitates 
retrospective exhibitions of work, accreditation, publications and any future references for pedagogic 
purposes.)  Original work is the property of the students, but the School retains the right to keep work 
of merit for up to two years after the date of submission.  The School will make every effort to preserve 
the work in good condition, and will give authorship credit and take care of its proper use. 
 
Health and Safety Regulations for the School of Architecture   
• No Smoking • No Flammable or Combustible Solvents, Paints, Gases or other Products • No Aerosol 
or Pressurized Containers • No Power Tools • No Soldering • No Bicycles • No Open Flames • No 
Toxic Chemicals • No Vandalism (as defined by the Municipality of Ottawa) • Avoid Creating 
Tripping Hazards • Avoid Creating Fire Hazards • Keep Aisles, Walkways, Corridors, Doorways, 
Stairwells and Fire Hose Cabinets clear at all times • Avoid Working Alone After Hours • Avoid 
Creating Excessive Dust and Noise 
 
In Case of Emergency, Dial Extension 4444 from any Studio phone.   
 
First Aid is available in the Main Office (Room 202) or Workshop (Room 220) between the hours of 
8:30 a.m. and 4:30 p.m. Monday to Friday.  First Aid Kits are available throughout the School.  
 
Health & Safety Maintenance and Deposit Policy  
 
All students will be required to pay a deposit of $100 at the beginning of each academic year and to 
complete the Health & Safety Maintenance and Deposit Agreement  form.  Where applicable, students 
who do not comply will not be allowed to work in the studio.  This deposit (minus a $5.00 
administrative fee) will be refunded at the end of the academic year with the understanding that: 1) A 
violation of the University Health and Safety policy will result in a fine of $50;  2) Students with more 
than one violation, will forfeit their security deposit and relinquish their right to work in the studio;  3) 
On clean-out day in April (assigned by the Studio/Major coordinator), all students will remove any and 
all remaining materials, possessions, and waste from their individual workspaces, or forfeit their entire 
deposit. 
 

 


